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A Little Jazz? 
This ebook is not necessarily for jazz guitar players. In fact, it’s 
more for acoustic guitarists who would like to inject a little jazz into 
their playing. Not even necessarily jazz per se, but jazz concepts 
that can be applied to a variety of styles and genres of music. 

Personally I love jazz, but that’s beside the point. There are so 
many things you can grab from this style to really enhance and 
increase the scope of your acoustic guitar playing, without actually 
playing any jazz. 

Having said this, there aren’t too many “non jazz” guitar players 
out there, that I’ve met, that wouldn’t appreciate being able to play 
a little jazz on the side. 

A big part of jazz is chord playing, and in this ebook we are going 
to focus on building your chord vocabulary, meaning increase the 
amount of chords you can use in your own playing, whatever the 
style may be.  

There is a huge difference between knowing a lot of chords, 
and being able to actually use the chords you know. 

Keep this in mind as you work through this ebook, as there is 
absolutely no point in learning a whole bunch of chords if you can’t 
actually use any of them in your own guitar playing. 

We are going be putting the microscope on a series of chords that I 
like to call “block chords”. These chords were my first real venture 
away from open and bar chords. They totally changed the way I 
went about playing chords on my guitar when I first studied them 
many years ago. 

For some background on block chords check out this article before 
continuing. 

What Are Block Chords? 

I don’t believe the term “block chords” is an official name, but it is 
what I have heard the chords we will look at today referred to as 
before, and it has stuck with me. 
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Block chords, at least the type we will be learning, are a series of 
chords that fall on the top four strings of the guitar. They run up 
and down the length of the fretboard, and appear in both root 
position as well as 1st, 2nd, and 3rd inversions. 

We are going to be focusing on 3 specific types of block chords in 
this ebook: 

Major 7th 
Dominant 7th 
Minor 7th 

Chords And Inversions 
Before we continue, a brief word on root position chords and 
inversions if you are confused about these at all. 

Chords come from scales. 

The formula for a major 7th chord, for example, is: 

1  3  5  7 

There are 7 notes in a scale, and the numbers above refer to the 
specific notes we pull out of the scale to create our major 7th 
chord: 

1  2  3  4  5  6  7 

When we say a chord is in root position, we are saying the root 
note, that is the “1” of the chord, is the lowest note: 

1  3  5  7 

When we refer to a chord being in 1st inversion, we are saying that 
the chord has the 3rd as it’s lowest note: 

3  5  7  1 

When we refer to a chord being in 2nd inversion, we are saying that 
the chord has the 5th as it’s lowest note: 
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5  7  1  3 

And finally, when we refer to a chord being in 3rd inversion, we are 
saying that the chord has the 7th as it’s lowest note: 

7  1  3  5 

The above is a somewhat simplified explanation of chords and 
inversions, but is all you need for now.  

I want to get you focused more on visualising these chords up and 
down the fretboard, as well as creating great sounding music with 
them.  

The good news is you don’t need to understand the ins and outs of 
these block chords to do this. 

The 3 Main Block Chord Types And How They Fit On 
The Fretboard 

Major 7th 
Here are the four major 7th block chord forms as they appear on 
the fretboard from root position to 3rd inversion: 

Dominant 7th 
Here are the four dominant 7th block chord forms as they appear 
on the fretboard from root position to 3rd inversion: 
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Minor 7th 

Here are the four minor 7th block chord forms as they appear on 
the fretboard from root position to 3rd inversion: 

We will be using a combination of these block chord shapes 
throughout the examples presented in this ebook. I have 
highlighted the root note in each chord as this can be a great 
reference point for finding the particular block chord you are after. 

Start to familiarise yourself with these shapes, and how they fit on 
the fretboard, focusing too on how each root note relates to the 
chord shape it is part of. 
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Block Chord Application 1 - Blues 
Background 

You will play much blues throughout your guitar playing life, even if 
you don’t consider yourself to be a blues guitarist, so it’s always 
good to have a variety of ways you can approach playing this style. 
Block chords are a great option for playing through a 12 bar blues.  

Before we get to that point however, let’s see how we can approach 
learning the positions for the dominant 7th block chord, as this is 
the chord type that will feature throughout a blues. 

The number one mistake guitar players make when attempting to 
learn new chords, is to learn them as isolated shapes, never really 
relating them to anything.  

This is why many chords you may have learned in the past, have 
never really stuck. You seem to always be having to remember 
what they are, and where they are on the fretboard. Of course, 
when in the act of playing music, there is no time for this. 

Organising Dominant Block Chords On The Fretboard 

There is a key underlying relationship between each of the major, 
minor, and dominant block chords you should know, and is revealed 
in this article. Be sure to check this out, if you haven’t already, as it 
will help greatly in getting these chords into your playing as well as 
understanding what is to follow in this ebook. 

Furthermore, there is a way of organising dominant block chords on 
your guitar so that you will always have one nearby, no matter 
where you are on the fretboard. This will be particularly handy 
when using them to play through a blues. 

Check out the chart on the following page: 
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In the chart above, you have each G7 dominant block chord, from 
root position through to 3rd inversion, running vertically down the 
left hand column.  

Simply follow the arrows to the right of each shape to see where 
the closest C7 and D7 chords are in proximity to the G7, and which 
block chord shapes you’ll need to form to play them. 

Why C7 and D7? 

Because these two chords along with the G7 are what make up a 
blues in G, which is the key of the blues we are about to play. 

The shapes relate the same no matter what key you are in, so learn 
them in their groupings above and you will always have a dominant 
chord close by wherever you are on the fretboard when playing a 
blues.  

Blues Example 

Below is a chorus of a blues in G with extensive use of our block 
chord shapes: 

Hear It 
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Hopefully by listening to and playing the example above, you 
realise the value in the dominant block chord chart I first presented 
to you. 

There are two things I want you to pay particular attention to when 
playing this example: 

1. I am frequently changing between block chord forms, even 
though the chord in the progression at the time does not 
change. This is one of the great uses of a block chord. It creates 
it’s own little melody if you like, when moving from one position 
to another while the chord of the progression remains the same. 

2. When the chord of the progression does change (eg. G7 to C7), 
I switch to the closest dominant chord in proximity to where I 
currently am on the fretboard. There is no rule stating that you 
must do this, however it’s a great way to learn where the block 
chords are in relation to each other, just as our chord chart 
earlier was highlighting. 

Block Chord Application 2 - Neighbour Chords 
Background 

A very cool approach to using block chords in your guitar playing, 
and a way to add a touch of sophistication and smoothness, is to 
approach your shape from a half step above or below. 

I like to call these neighbouring chords. It’s really simple to do, yet 
will make what you play sound so much more advanced and 
sophisticated. 

The Progression 

The following progression is what I will be using to demonstrate the 
neighbour block chord approach: 
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The reason for presenting the progression to you first is so you can 
see it’s simplicity. Once neighbour chords are added, it can look 
quite different. I want you to see it for what it is first. 

Neighbour Chord Example 

Here is the same progression, only now with neighbour chords 
added: 

Hear It 

One look at the example above may have you running the other 
way. But don’t be fooled, it’s not nearly as complicated as it may 
appear.  

Upon closer inspection, you should see that it’s in fact the same 
progression I first presented to you (ie. Dm7  G7 |Cm7  F7 ). 

What makes it look more complicated are the added neighbour 
chords. However, these are just the block chord shapes you are 
going to be playing for the Dm7, G7, Cm7, or F7 chords, a half 
step, or one fret, above or below that chord. 

For example, in the first bar I am playing a Dm7 with a 2nd 
inversion block chord, followed by a G7 with a 1st inversion shape.  

Included in this bar is the exact same minor shape I’m using for the 
Dm7, a half step below, which makes it a C#m7, and the same 
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dominant shape I’m using for the G7, also a half step below, 
making it a Gb7. 

The rest of the example follows suit, only that sometimes I opt to 
play the neighbour chord that is a half step, or one fret above the 
chord, rather than below. 

The result is a really cool, sophisticated, and smooth sounding 
chord progression. This approach becomes really easy to do the 
better you have your block chord shapes visualised on the 
fretboard. So be sure to spend time doing this. 

Block Chord Application 3 - Altered Dominant Block 
Chords 

Background 
  
Learning block chords such as the ones presented in this ebook, 
creates a great foundation for learning more chords. Quite often, all 
you need to do with these shapes is change just one note to create 
a new chord, or a variation of that chord. 

This is one really easy and simple way to multiply the chords you 
know on your guitar. It’s one of the key relationships to tap into 
regarding chord shapes, as oppose to trying to memorise them in 
isolation.  

When you see that one chord compared to another is a matter of a 
note or two difference, you’ll find it so much easier to memorise 
and visualise that shape on the fretboard. 

Altered Dominant Chord Chart 

For example, let’s take a look at the chord chart on the following 
page: 
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Running down the left hand side column are the root through to 3rd 
inversion dominant chord forms we have been using so far. To the 
left of each chord form are variations of it. 

Notice there is only one note difference between each variation and 
the original dominant form. I have highlighted the new note in each 
shape so you can clearly see what has changed. 

By simply changing one note we can create 3 different variations of 
our dominant chord. The 9th chords are considered to be an 
extension of the dominant 7th, while the Sharp five (#5) and flat 
five (b5) are altered versions. 

There are many more variations we could come up with using just 
these shapes, not to mention our other block chord forms. This is 
one way to go about getting chord shapes down on your guitar so  
you can easily visualise them to use in your playing. 

Altered Dominant Chord Example 

However, simply having a whole lot of chords under your fingers 
doesn’t mean you know how to use them to create music, so let’s 
do that using some of the chord forms from the chart above. 

The following is a II V I VI chord progression in the key of C: 
 

And following is an arrangement I have created using our block 
chord forms over this progression: 
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Hear It 

In the example above, I am using a variety of the 9th and altered 
shapes over the G7 and A7 chords. 

Listen to how effective it sounds when the altered chords are used. 
In isolation these chords may sound off to your ear, however when 
used above they work great because they resolve into the C major 
7th and D minor 7th chords.  

Getting the main block chord forms down on the fretboard will give 
you the foundation to create many, many more chords. So have fun 
with them! 
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What’s Next? 
Visit acousticguitarlessonsonline.net for more free resources for 
your acoustic playing including article lessons, videos, and ebooks 
covering all things acoustic guitar including fingerpicking, 
percussive techniques, chords, rhythm guitar approaches, acoustic 
lead playing and much more. 

If you are ready to take things to the next level and get the 
support, training, guidance, and mentorship needed to master your 
acoustic guitar playing, then you may be interested in one of the 
following comprehensive acoustic guitar courses: 

Scroll Down For Acoustic Guitar Courses 

↓  ↓  ↓ 
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The Ultimate Fingerpicking Guitar Course 

The Ultimate Fingerpicking Guitar Course is for you if: 

• You’ve never fingerpicked guitar before 
but would love to be able to 

• You have fingerpicked before but feel 
stuck and don’t know how to move forward  

• You are an intermediate or advanced 
fingerpicker and want to take your skills to 
a pro level 

Have you ever watched someone fingerpick 
guitar and wondered how they make it look so 
easy and effortless? 

How is it some people know exactly what to 
do, making incredible progress with their 
fingerpicking in little time, yet you feel stuck in 
a rut with absolutely no idea how to get out of it? 

Is fingerpicking something only some people can do while the rest of us look 
on in envy, trying our hearts out, but to no avail? 

Fortunately the answer to that question is no. 

Almost anyone can learn how to fingerpick guitar. 

In The Ultimate Fingerpicking Guitar Course you will: 

• Learn all the key concepts, methods, strategies and techniques 
needed for fingerpicking so you’ll never have to put your guitar down in 
frustration again thinking “How the hell do I do this!” 

• Discover the exact order in which to do things, avoiding the all too 
common mistakes most people make when learning to fingerpick guitar, 
saving you time and frustration 

• Have your hand held EVERY step of the way taking you from wherever 
you are at right now with you fingerpicking, to where you would love to be, 
enjoying EVERY step of the process along the way 

Learn how to truly master your fingerpicking guitar playing 

 © Guitar Mastery Solutions, Inc.                                               Page !18

https://acousticguitarlessonsonline.net/fingerpicking-guitar-lessons
https://acousticguitarlessonsonline.net/fingerpicking-guitar-lessons


How To Create Unplugged Version Of Any Song On 
Your Acoustic Guitar 

Create Unplugged Versions Of Any Song On Acoustic Guitar is for you if: 

• You want to know how to transform an 
electric guitar song into a full blown 
acoustic version that sounds better than the 
original 

• You want to develop the ability to include 
vocal melody parts in your guitar 
arrangements so it sounds like two guitars 
playing instead of just one 

• You want to improve your songwriting 
skills by gaining key insights into how great 
unplugged versions of songs are made 

Nothing sounds better than a finely tuned 
unplugged acoustic version of a song that you 
created and arranged yourself.  

Creating unplugged versions of songs on your guitar is not only a lot of fun to 
do, it also works on and improves many areas of your guitar playing at once 
including percussive elements, fingerpicking, chords, melody, rhythm and 
much more. 

People love hearing acoustic versions of their favourite songs, and fortunately 
it’s not hard to do, whatever level you play at, if you have a proven blueprint 
to work from. 

In Create Unplugged Versions Of Any Song On Your Acoustic Guitar you will: 

• Discover the secrets the pros use to create unplugged acoustic 
versions of songs. I’ll provide you with the blueprint to do this that works 
every time 

• Learn how to sound like there are two guitarist’s playing when it is in 
fact just you. I’ll show you how to add parts played by other instruments 
such as the bass, drums, and vocals into your arrangements  

• Learn how to convert piano and keyboard parts into guitar parts to 
use in your unplugged arrangements 

Learn how to create unplugged versions of your favourite songs on guitar 
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